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The Fitzwilliam Museum’s main painting galleries to reopen 
following a major refurbishment and redisplay project 
 
 

 
 
Galleries 1-5 Redisplay 
15 March 2024 
  
On 15 March 2024 the Fitzwilliam Museum’s five main painting galleries will reopen in their 
entirety following a major refurbishment and redisplay project. The new displays will bring 
together famous and much-loved works, exciting rediscoveries from within the collection and 
major new acquisitions by leading contemporary artists, including Joy Labinjo and Barbara 
Walker. 
  
Featuring over 190 works of art dating from the 1600s to the present day and from across 
Europe, the new displays will celebrate the holdings of the Fitzwilliam, while reflecting the recent 
evolution of its collection. The galleries will be arranged in a new hang that respects traditional 
art historical groupings, such as the Fitzwilliam’s celebrated Pre-Raphaelite and Impressionist 
collections, but presents these through a new lens examining how portraits, still lives, nudes, 
interiors and landscapes have conformed and challenged prevailing cultural and societal 
expectations at different times. The extraordinary craft and creativity of paintings by 
Gainsborough or Cézanne, van Dyck and Stanley Spencer, will now be seen in dialogue with 
pictures by previously under-appreciated talents, including women artists such as Mary Moser, 
Ethel Walker and Winifred Nicholson. 
  
Each gallery will be focused around a theme that brings the historic, modern and contemporary 
together. The sequence of galleries will begin with paintings depicting interiors, the women 
within them, and still lives, exploring historical living conditions, the celebration of the everyday, 
the studio and the role of models. Pictures in this first gallery include Angelica 
Kauffman’s Portrait of Louisa Hammond (1770s), The Table by Pierre Bonnard (1899), Henri 
Matisse’s Woman Seated in Armchair (1917), Gwen John’s Convalescent and Henri Fantin 
Latour’s White Cup and Saucer (1864). 
As the role of women in society changed from the 18th century on, so too did their depiction. In 
the 1700s and 1800s, male artists largely represented women either as eroticised subjects or 
figures of extreme virtue. Around 1900, there was a shift towards representing individual 
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women’s inner lives. The second gallery display will compare paintings such as Eugene 
Delacroix’s Odalisque (c.1825) and Dante Gabriel Rossetti’s Girl at a Lattice (1862) with 20th-
century images such as William Nicholson’s beloved The Girl with the Tattered 
Glove (1909) and Stanley Spencer’s still shocking Self Portrait with Patricia Preece (1937). 
  
Portraiture has historically been used as a tool to both reinforce and subvert ideas of 
power. In the third gallery well-known pictures in the collection, such as Heneage Lloyd 
and his Sister, Lucy (1750) by Thomas Gainsborough, underline the importance of land 
ownership and inheritance in the eighteenth century. New acquisitions such as Henry 
Louis Gates Jr (2020) by Kerry James Marshall critically examine the visual language of 
portraiture and the absence or marginalisation of Black figures. 
  
Moving from one place to another in search of greater economic and political freedom has been 
a defining feature of human society and was a particularly prominent aspect of life in Europe 
throughout the 1800s and 1900s. The fourth gallery display will reflect upon this 
phenomenon, featuring works by artists who immigrated to the UK, including Marie-Louise von 
Motesiczky, Lucie Rie, Frank Auerbach, and Aubrey Williams. Depictions of Travelling and 
Roma communities over time are also represented in works by J.M.W. Turner and Augustus 
John, as well as paintings recording historical emigration from the U.K. such as Ford Madox 
Brown’s The Last of England (1860). 
  
The rethought galleries conclude with a display dedicated to landscape and the natural world. 
Romantic, Impressionist and Post-impressionist Landscapes including Claude 
Monet’s Springtime (1886) and John Constable’s Hampstead Heath (1820) will be placed 
alongside contemporary works by Veronica Ryan and David Hockney to reveal how artists have 
interpreted the often complex quality of our relationship with our environments. 
  
Galleries 1-5, in the Fitzwilliam’s original Founder’s Building, built between 1837 and 1843, have 
been carefully refurbished with better lighting, new silk wall-coverings and new glass in the 
ceiling domes, bringing out the best of the artworks and rich materials in the grand yet intimate 
galleries. 
  
Luke Syson, Director of the Fitzwilliam Museum said: ‘The Fitzwilliam is playing an 
important role in exploring a larger, more complex and inclusive story of art that helps us think 
about who we are today. This redisplay juxtaposes historic and contemporary works to offer a 
narrative that links past and present. We can do this so well because of the depth and range 
of our magnificent collection and because of some exceptional new acquisitions. Many of our 
most famous works of art now take their place alongside more unfamiliar pieces in a rich array 
that deliberately leaves space for a range of responses and asks us all to think anew.’ 
  
Rebecca Birrell, Curator, Writer and Leverhulme Trust Early Career Fellow said: 
‘Incorporating several exciting new acquisitions, our thematic rehang will transgress the 
boundaries of time and place that traditionally organised these five galleries. Walking through 
the galleries visitors will now be able to encounter many surprising moments of 
correspondence and dialogue between works of art.’ 
 
For press enquiries please contact: 
Alicia Lethbridge | +44 7526 204773 | alicia@sam-talbot.com 
Kitty Malton | +44 7514 803577 | kitty@sam-talbot.com 
 
Notes to Editors: 
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The refurbishment and redisplay of the Fitzwilliam’s Galleries 1-5 has been made possible 
through the generous support of The Albert Reckitt Charitable Trust and the Marie-Louise von 
Motesiczky Charitable Trust.  
 
The Fitzwilliam Museum 
Founded in 1816, the Fitzwilliam Museum is the largest and oldest museum of the University of 
Cambridge. It houses over half a million objects: ancient Egyptian, Greek and Roman artefacts, 
medieval illuminated manuscripts, paintings from the European Renaissance to the 21st 
century, prints and drawings, coins and medals, ceramics and other applied arts from East and 
West Asia and Western Europe. The Fitzwilliam Museum is an internationally recognised 
institute of research and conservation.  
www.fitzmuseum.cam.ac.uk  
 
The Fitzwilliam Museum, Trumpington Street, Cambridge CB2 1RB | Free admission 
Tuesday – Saturday: 10.00 - 17.00, Sundays and Bank Holiday Mondays: 12.00 – 17.00; 
CLOSED: 24 - 26 & 31 December, 1 January, Good Friday. 
 
Image Captions (L-R): Joy Labinjo, An 18th-century Family, 2022, © Joy Labinjo All rights 
reserved; Thomas Gainsborough, Heneage Lloyd and his Sister Lucy, 1750, © The Fitzwilliam 
Museum, Cambridge. 
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